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AFRICAN-EUROPEAN NARRATIVES is a project about the links of European citizens with
African countries and cultures, rooted in their personal and family stories and the in History
of Europe and Africa. Participants are invited to share stories about African descent and
colonial post-memory, but also about current experiences and the interplay of African and
European cultures in today's Europe. The aim is to raise awareness about the postcolonial
condition and foster understanding and appreciation of cultural diversity, especially among
young generations.

Telling stories deepens our memory and imagination and helps us making sense of who we are. It
broadens our horizons, by uncovering the cultural diversity of contemporary societies and
multiplying the voices that can be heard. That is why stories are powerful artefacts in the fight
against dominant narratives and ideology. They allow us to rediscover the complexity of History,

to relate personal experience to collective memory and to open up a transindividual space of
experience.

AFRICAN-EUROPEAN NARRATIVES is also a project of Digital Arts and Humanities. It
fosters new forms of activism and cultural analysis as well as a creative use of media and the
Internet. The goal is to gather a Digital Atlas of Stories told in words, images and sounds that
will be shared on a collaborative web platform. Telling stories in an intermedia environment
unlocks the diversity of cultural expressions allowing, at the same time, for their
contamination. Sharing them across digital networks disregards national boundaries,
connects communities, and brings new cultural geographies to the fore.

The collaborative production of a digital atlas of stories is a challenge at once creative and
analytical. It invites each participant to find their voice as an author and to rediscover the love
for the learning value of stories, contrary to the dominant role of doxa in other social uses of
media and the internet. At the same time, it generates a mass of heteroclitic data, based on the
interweaving of the real and the imaginary. The mapping of these stories may lead to the
discovery of new connections between past and present, facts and affections, memory and
imagination. Furthermore, It fosters new ways of representing and thinking about our collective
experience while safeguarding the integrity and accessibility of every single story.

AFRICAN-EUROPEAN NARRATIVES is an invitation to re-imagine Europe and contribute
to its postcolonial cartography. Its goal is to transcend the circles of national narratives,
dissolve their imaginary homogeneity and disrupt the politics of identity and otherness. It is
an invitation to enter a shared space of enunciation, to navigate the complexity of the

post-colonial condition and contribute to the emergence of the new configurations that must
follow.

AFRICAN-EUROPEAN NARRATIVES is a project of the Europe for Citizens Programme that

also meets the proclamation of the International Decade for People of African Descent (UN,
2014-2025).
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Afro-European Cartography of Culture, Language and Arts

The Afro-European Cartography of Culture, Language and Arts is a research and publishing
initiative of the African-European Narrative project. The goal of this publication is to
contribute to the mapping of the Afro-European interplay of cultures, to promote the
research on it and to provide greater access to the scholarly knowledge on post-coloniality,
relevant for contemporary thinking and citizenship.

This project will develop as an interdisciplinary Glossary of terms and descriptions that will
approach this cultural interplay through various perspectives (historical, epistemological,
social and political, linguistic and aesthetical).

Such a glossary will expand through open collaborative access, as interested parties add new
terms and descriptions, or additional articles to existing entries. Such openness will not
preclude the careful selection either of the terms - whose relevance must be agreed upon - or
the methodological approach, which must ensure the coherence of the work as a whole. This
is the task of an interdisciplinary board of Thematic Editors and of the peer-reviewing
process of submissions.

Due to the specific demands of the project, the terms and descriptors will be grouped
thematically or meta-thematically rather than only alphabetically, that encourage
intertextuality. However, Grouping the material into segments is not intended to decide in
advance the methodology or the theoretical focus. The goal is, rather, to closely study the
content using critical and theoretical tools capable of evaluating the epistemic features to be
reviewed in light of their very relevance. This methodological approach runs counter to the
classical one that investigates material based on predetermined categories, starting, in this
case, from the unique character of the corpus and going on to investigate the analytical
procedures and lend them validity.

As a starting point, the Cartography of Afro-European Culture will approach the data in four ways:

1. Epistemologies This approach will gather and evaluate the theoretical-critical
vocabulary that orients the investigation of colonial and postcolonial contexts, in particular
the socio-cultural phenomena arising from them. The major fields of research are:
anthropology, postcolonial studies, cultural theory and cultural studies, linguistics,
narratology, image theory and visual studies, semiotics, and artistic studies, among others.

2. History and Genealogy This segment will set the historical context of colonialism,
[which is] seen as a set of forces, with unique tensions and conflicts, in order to establish the
background behind the movements, wars and phenomena that make up the Afro-European
relationship (colonies, decolonization, colonial wars, anti-colonial struggles, imperialism, etc).
The aim is to bring phenomena and events together with all their dynamic force, identifying
the processes and [what] features that differentiate them. History demands the discussion of
phenomena that are, by nature, heterogeneous and discontinuous, in order to identify
relationships and tensions between them that may be mapped out.

3. Cultural Practices and Performativity This approach will deal with the study of
cultural practices and new forms of performativity rooted within communities situated
within the Afro-European intercultural dialogue. The aim is to map out the processes of the
transubjectivation of identity - the use, practices, customs, activist representations and claims
- of communities that are defined by common experience. We seek to understand cultural
practices and performativity as dynamic processes, imbued with processes of contamination
and cultural hybridization that are reflected in corporeality, in the miscegenation of
discourse, in the mixing of symbols, in new representations and in the demand for identity.

4. Linguistic Uses A collection of lexical items will be produced that is specific to
Afro-European communities, as well as their idiosyncratic expressions; terms and relevant
syntactic formations in the corpus will be identified that enable the creation of a poetic
language that enhances a linguistic ecology capable of altering the monolinguistic notion of
identity.

5. Arts and Imaginary The mapping out of the colonial and postcolonial imaginaries
and of their relation to modern and contemporary creative practices (inside and outside the
art institution). Faced with new cultural histories and geographies as well as with the
phenomena arising from globalization, we also seek to question the aftermath of the creative
and curatorial strategies of postcolonialism.

Maria Augusta Babo
(COORDINATOR OF THE EDITORIAL EXECUTIVE COMMITTEE)
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GLOSSARY
Afro-European Cartography of Culture, Language and Arts

The Afro-European Cartography of Culture, Language and Arts is a research and C@
publishing initiative of the AFRICAN-EUROPEAN NARRATIVE project. The goal

of this publication is to contribute to the mapping of the Afro-European

interplay of cultures, to promote the research on it and to provide greater access

to the scholarly knowledge on post-coloniality, relevant for contemporary

thinking and citizenship.

This project will develop as an interdisciplinary Glossary of terms and
descriptions that will approach this cultural interplay through various

perspectives (historical, epistemological, social and political, linguistic and
aesthetical). read more
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THEMATIC SECTION
Epistemologies
This approach will gather and evaluate the theoretical-critical vocabulary that C@
orients the investigation of colonial and postcolonial contexts, in particular the
socio-cultural phenomena arising from them. The major fields of research are:
anthropology, postcolonial studies, cultural theory and cultural studies,
narratology, image theory and visual studies, semiotics, and artistic studies,
among others.
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Propose a New Term

Other
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Assoclate the New Term to a Thematic Section
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[0 History and Genealogy L] Arts

0 Cultural Practices

D General Term E{LeXiC()n [Term (or neologism) to be defined as part of a language's lexicon.]

Language of Origin __Language L%

Definition

Please write a short definition of the term (max. 600 characters)

Article

Title (optional)

Max. 150 carat.

The article can have 6500 to 7000 characters long and it must respect the norms of publication and template.

[lustrations

Max. | image.

Pictures (Photos, Drawings, ...)

[J The user declares that the submitted content has a Creative Commons License or is covered by copyright to which they have a valid license.
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Propose a maximum of 3 keywords to your article.
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Hyperlinks

Choose a maximum of 3 hyperlinks to your article.
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Stories

Telling stories deepens our memory and imagination and helps us making sense of who we
are. It broadens our horizons, by uncovering the cultural diversity of contemporary societies
and multiplying the voices that can be heard. That is why stories are powerful artefacts in the
fight against dominant narratives and ideology. They allow us to rediscover the complexity of
History, to relate personal experience to collective memory and to open up a transindividual
space of experience.

contributive web platform africaneuropeanarratives.eu
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(s nao mesmo a unica) que nao dune jeune tille qu1 decouvre la
. . L. i Friendship Happiness Love
apresenta nenhuma raiz clara a culture africaine a travers son « Submit a story

cultura africa... journal de bord:

) « Sign in
Les valeurs, les clichés, ...

Passion Discover Interest
découverte partage émotion

C'est I'histoire de l'immigration
d'une éthiopienne et d'une

® dH

sénégalaise. Le début de la vidéo
nous racontera les conditions de

[

vie de la femme...

A

Mi abuelo paterno, Jacinto Roca o

X

para mi “I'avi Roca’, se instald en el
1937 en la colonia espanola de

Guinea Ecuatorial con el fin de

SR Humanité  culture  migration
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segredos rodeando a preparacao I am from Angola. I spend my ¢~ Submit a story

das mascara... oy ey (G childhood and adolescence in ..
. ¢~ Sign in

. . Angola. There are different plani

Mapiko Makaa Danga .

and fruits. The country’s symbol 1s

the embondeiro, tha...

Plants  Fruits Food

® H

.. ndo quer dizer que nio sejamos

iguais

friendship  skin colour

O dia em que Cabo Verde entrou

: . " D)
para o Guinness Book com a maior Amu zuka =)
cachupa do mundo (2017). Um kuzuka, kuzuka, kuzuka %
evento Histérico para os cabo- Anahé
verdianos ao ver um dos seu... - As vezes dou por mim a imaginar 2 Mazuka, mazuka, mazuka
- : Lello twando kuzuka A
Guinness Book  Malor Cachupa do mundo COMO SE€T1d S€ 4 pequena Mana’ de '
sete anas recebhesse uma carta Twandé zuka inhy?
II-—' —-I|
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Voluntariado Aventura Realizado

«~ Submit a story
MINDJER GARANDI

Em especial para a mulher

africana, coitada!
& S3o 7 horas da manh4, 14 esta ela

| de pé e pronta para mais uma
batalha diaria de...

® H

Tudo comegou quando, no banco

em que o0 meu avo traba]hava, o Mindjer Garande batalha sobrevivéncia

promoveram para chefiar uma
secgao das finangas da capital de

Mogcambique- na altura...

L

Familia Recordacoes

X

Tinha eu os meus quatorze anos de
idade quando comecei a descobrir

um pouco mais a certa do mundo n— ~
da mausica, e foi assim mesmo que
r— -ll
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_ Apesar de nao ser moralmente horta e tinham dois macacos ...
correto, o racismo é muitas «~ Submit a story
. terra  angloa horta
vezes exercido nas escolas e e... « Signin

racismo  discriminacio igualdade

Pt -
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Era uma vez senhora que vivia

numa cabana junto a praia e essa

a

cabana ja era muito velhinha, tinha
feito o seu marido quando se

X

juntaram a 30 anos. O...

Em Angola jogava a bola com os

Ramesés Nascenn em Anenla na Mielie nrimac mima ectrada faita da

Ici et la-bas

Lilas Champérour

Cleat Phdsteize de Uhnmigralion d'une éibiopizsone el duane séndgalaize, Le débal de 1o video nouws maconlera
les conditions de vie de la femme éthioprenme dans son pays, oo pourquod clle a di quirter son peys, Par la
suite c'est Lo ferne séndaelaise qui nous présentera son payes, sioeulture. Elle fizir par exprines sor poing
de e an sajet de la migrarion. Enbin or sermun message des deas fenmes pranant 13 peis et la tolérarce
AU el tuTeTa cenle courle vidén,

Ces dmeignages seronl acrvoanpagnes dune mousigue de Tond alticaizne fdes peroussivos), Eolin la videéo es
composte d images du rescarant échiopoen or de a bourique de tissa de s framme sendgalaise. Nous v
voyouls des deécorations e leur dews visapes,

Mariam et Manassé : un destin prédeéfini

Mimosa Legentilhomm

Ma ligne directrice est L histaire d‘amour impossible entre Mariam et Manassé. Tout au long de ['histoire,
nous suivons la vie de Mariam et nous la voyons avancer dins son histoire d'amour bien qu'elle finisse

mariée i un autre homme, =

Audéb, 1a vie quoridienne de Mariam, une jeune gulnéenne, est racontée (représentations positives de
TAfrique : couleurs, soleil, bonne humeur, joie de vivre, famille, nourriture/marché). Au mariage d'vn ami de
la famille (mariage qui aborde le rapport au temps différen: du notre dans la plupart des culturzs africaines),
la protagonisie renconte un jewne homme, Manasse, Jont elle lombe éperdument amoureuse. Lew: anwur
est trés fort malgré leurs difficultés a le montrer su grand jour car leurs parents ont déja prévu leurs
mariages respectifs. Leurs joies, leurs difficultés et leurs espoirs seront décrits. A la fin, elle se réveille
nostalgique (comprenant que ce réve niest gu'un souvenir) en France, & c6té de son mari avec qui clle a été
forcée d= se marier. Nous comprenons qu'elle souffre beaucoup et quelle est nostalgque de son adclescence
en Guinge avec Manassé,

Le poéme que j'ai Zcrit sera slamé, Jai choisi une musique africaine libre de droits :

(htips: i www. youtube comy/watch?v=YjipixFXaT1& fbclid=1wARISBEb] TrnfwnThNiFyNaDhl -
zisCx]wiHnLiyOPFCgrXefAn HHEQkqU-0) sur laquelle sont ajoutés des chants oi I'on entend - Oh ma
Guinée - pour plonger l'auditeur dans Ihistoire de Mariam et qu'il comprenne ce gquelle a vécy, sa nostalgie.

¢ African European Narrative Mimosa Legentilhomme, son.mp4
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Amour Mariage arrangé Guinée

“Em frente a0 meu quintal
havia uma arvore de mangas,
eu trepava tanto aquela que
um dia parti um dos seus

. ' , , *
maiores rarmos. - r1u-Sce.
!
/ . i
G A0
gl s A "
[nspiring Women 2 Women Talks
Lavinia Iancu
TI . Insprining wornen are not necessarily seen in the iovies, They can sit right nest v you, U've Touad this out
J L l\ Jjust reeently during the Women 2 Women Erasmus prajest, and I will show youa why:
A ~
il il el Imagine vou are a social worker and the man who's standing in front of vou has just teld you his family's
story traveling through Syria, Libya or Sudan, facing war, sexual abuses and even murder. Imagine this mzn
has lost his mother and the leved ones on their way to Europe, making heir hostile journey with the hope of
abeuer life.
Nd.() }1‘1"1d muitas eStIdddbs dh‘lb} cu d.(_,h(_l que 1140 Now imagire your meom calls you during this conversation you have with this man. You don't pick up the

phone. Your mom insists and, finally, you decide to answer and the first thing you hear is her erying ou:
loud telling you that your dog has just died You barst into tears, But then would you tell the man in front of

havia nenhuma, o chao era principalmente de terra

abdti da. A tua irm’:l VIVIA MESmo 40 l’dd(] de mim, quce you about your loss o1 not?
Conhe(\]a 0O teu pa]_ e ﬁ']l f'].ﬂ, q:ue me aprflsel]tou a f‘]f‘ 5 Mania, onc of the :ocial workers who istaking care of the refugees in Sicily, has hed the power not to.
i B

Her story has tzught me 53 much on the strengehs and powers women have and how much love they can
spread.

Her story has tzught me so much on reconsidering my personal sorrows and even made me ashamed of the
so-czlled Istworld problems that | sametimes face.

Is it a drama if | have no phone batrery?
L it a drama if [ can't fnd the WI-F] passwerd?
Ts it a drama iF 7 ean't afford the last iPhane released?

Or isit a drama if _. (insert whatever reason vou may feel sad abour)?

Frobably not! If you have some empathy in front of the refugees’ fears, war tensions, murders witnessing,
long time sarving or diseases, while waiting for Evrope to open its doors to receive them,

Luring 4 days in Portugal | have heard so many inspiring stcries that gave me hope, so | totally
reconsidered my life.

Monia, Amira, Aima asd other good-hearted women from Sweden, Nethedands, haly, Ireland, Traree,
Portagal, Austria dedicate their time and energy to help refugee: or other migrants across Evrope, by
providirg ther with sheliers and infarmarion, from docements tn hasic langnage skills and informarion an

their rights. to get integrared into their new communizies,

For me, it’s been a week full of kindness, intercultural experiences — from self-cooked meals to music - and,
most importantdy, [ take home the hope that the world would be a better place if worren get more favolved
in the decision-making processes than simply mitigating “he corsequerces of the world political decisions,

In the end, | wil let with you what Alma (Muslim woman living in Sweeder) has szid.

We go to school, wa grow, we taks care of our brothers and sisters,

We pet mar-ied, we take care of our husnand

We give birth. we take carz of our children.

But when do we take care of ourselves?

I believe this is the mest important lzsson that | have learned during these days in Portugal for the WOMEN
2WOMEN project. Take good care of yourself to ke able 10 help others = either famnily, neighbors or even
refugees — and then you can starr changing the world!

Thank you SOCIAL DOers for this wonderful experience and all the participants who do amazing things!

e

Testimonies

"There are so many stories, stories that
need to be told. I don’t think anyone
should be out of the conservation.”

Johny Pitts, Editor of AFROPEAN, Photographer, UK

"I get asked a lot what it is like to be a black
woman doing music. My reality... it has
been great... bizarre but amazing"

Afrodeutsche - Henrietta Smith-Rolla, Musical producer, Germany

"It's much better to have several
cultures inside of us than being
monotonic, so to speak.”

Kalaf Epalanga, Writer, Portugal

"The fact that there are collaborative spaces and that we
have information and communication technologies
help building a world that is more open, ...but, unfortu-
nately, despite this openness, there is an establishment
that does not dissolve itself, and which considers the
foreigner as the cause of all evils.

Alain Kiyindou, Chair UNESCO - Université Bordeaux-Montaigne, France

“Africanity is, in my case, essential. It is not

only an occasional background but something
that, in a way, comply all that I am.”

Francisca Van Dunen, Minister of Justice, Portugal
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(doTkshops

Digital Storytelling
Workshops

The collaborative production of a digital atlas of stories is a challenge at once creative and
analytical. Telling stories in an intermedia environment unlocks the diversity of cultural ex-
pressions allowing, at the same time, for their contamination. Sharing them across digital
networks disregards national boundaries, connects communities and brings new cultural ge-
ographies to the fore. At the same time, it generates a mass of heteroclitic data, based on the
interweaving of the real and the imaginary. The mapping of these stories may lead to the
discovery of new connections between past and present, facts and affections, memory and
imagination. Furthermore, It fosters new ways of representing and thinking about our collec-

tive experience while safeguarding the integrity and accessibility of every single story.
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$ AY YV Y CONTEMPORARY
TH LABORATORY OF FORM-IDEAS

Co-Curated by:

Colonial Neighbours

with Lyhnan Balathat and Anténio
Mendes

Savvy Contemporary - Laboratory
of Form Ideas
https:/savvy-contemporary.com/

African-European Narratives
with Cliudia Madeira and
Madalena Miranda

NOVA University of Lishon -
Faculty of Social Sciences and
Humanities
hetp:#africaneuropeanarratives.eu/’

Voices and Perceptions

In this workshop, we will try to discover ways
to engage with the ones around us, while
reflecting upon ourselves using both the gaze
and the voice as instruments.

This 3-day collaboration between students,
artists, neighbours and ourselves, we will be
pushed to learn to use our observation skills
as well as to discover our inner voices, in
order to interact with one-another, to express
ourselves and practice ways of demystifying
our understanding of the “other™.

17 - 18 dec /

9:00 a.m. - 3:00 p.m. Worskhop with the artists
Akinbode Akinbiyi (UK)
e Vasco Araiijo (PT)

19% dec /

9:00 am. - 1:00 p.m. Savvy Contemporary -
Laboratory of Form Ideas
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enrve 26 de abril (
¢ 10 de raio
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-
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Duragio

Aahd horas

Marcacocs

Enire 26 de albuil e 10 de raio
Monitares

Midedji Gagle (aka. Naky) o
Anvonie Mendes (NOVA FCSIL)
Organizacio

Lrojeto Marrativas Afro-Enropeias
(NCAA PCSIL: ICNOVA)
Patroviracds pelo Programma Turopa
Iara os Cidaddos

Contacio
infudfalricaneuropeanarralives e
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PASSEIO E WORKSHOP

Ver de forma diferente: 9
Os mesmos locais, outras historias :

Visita-guiada por locais historicos onde se
apresentamn tracos da presenca de Africana
cidade de Lisboa, do periodo colonial até
a0s nossos dias: vestigios de uma ligagio :
secular, aprofundando os nossos !
conhecimentos & consciéncia historica e i
excrcitando o olhar sobre uma uma Lisboa s
\, Alricana, que é parte de wodos nos, 4
N

i

Atividades:

| - Visita comentada, dirccionada para a compreensio
da interculturalidade afro-portuguesa ¢ das suas
raizes hisiéricas e coletivas,

! - Conversa com o8 alunos sobre o que viran e o que
mudou nas suas perceedes sobre os locais, a hisloria
: da cidade e as suas comunidades,

L4 - Workshop de produgio narrariva com rocurso a

L cleynentos recolhidos no passcio

.t
“ ESTE WORKSHOP HABILITA

PR
b A '
ey 7]) 08ALUNOS AO PREMIO “BEST
@ AFRICAN-EUROPLAN NARRATIVE™
e
0N &
7 ) e =
"\,__,--' Inscrigdes limitadas e
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NOVA FCSH =
0 Av. de Berna, 26, C
Lisbon
0 ] (@8 </”/
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Africa
Day

., Mmay 2018 Contemporary identities and
cultural transits

How do creative practices contribute to cultural dialogue?
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Post-colonial art or globalisation of art?
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™
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The Debate Series “African-European Narratives” focus on the links of European
citizens with African countries and cultures. These links are rooted in the life sto-
ries of many European citizens, in the social reality of African diaspora and de-
scent, in the richness and vitality of Afro-European cultural dialogue, as well as in
the tensions related to a post-colonial condition.

Public debate and citizenship are critical aspects of knowledge creation and trans-
ference and that is why NOVA FCSH (the Faculty of the Social Sciences and Hu-
manities of the Nova University of Lisbon) has invited a wide range of citizens to
discuss Afro-European culture, with a particular focus on the Portuguese context:
activists and politicians, academics and intellectuals, students, journalists, writers
and artists.
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Contemporary Identities
and Cultural Transits

95th may How do crea.tive practices contribute
to cultural dialogue?
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Africa
Day

Susana Trovao, Director For Research of NOVA FCSH

Pannel

Jérémy Moussaid, Musician

JOhIlY Pitts, Writer, Music Producer
Kiluange Liberdade, Filmmaker

Zia Soar €8S, Actress, Director of Teatro Griot

Moderators
Claudia Madeira, Researcher at NOVA FCSH, ICNOVA
Maria Teresa Cruz, Researcher at NOVA FCSH, ICNOVA

Contemporary postcolonial identities negotiate backgrounds,
diaspora memories and intercultural experiences. Identification
and othering are, therefore, mostly effects of a complex
intergenerational story, intertwining personal and historical
processes. Therefor, any sense of identity is mostly the result of
cultural transit and translation. What kind of multicultural
models do we need to encompass the diversity of contempo-
rary societies? And how do creative practices contribute to
cultural dialogue?
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African Descent
and Educational System

301 jan Are thffl"e any outskirts in Portugal’s
education system?

Pannel

Beatriz Gomes Dias, President - DJASS — Association of Afro-descendants
Cristina Roldao, Researcher at CIES - IUL

David]ustino, Minister of Education XV Constitutional Government, Professor and
Researcher at FCSH - CICS.NOVA

Fernanda RO].[O, Secretary of State for Science, Technology and Higher Education, XXI
Constitutional Government, Portugal

Sonia Magalhées, Director of PRSD — Providers of Social Responses for Development

Debate

Ariana Furtado, Primary school teacher

Elisa Val ério, Secondary school teacher

Luis Vi'[OI'il'lO, President of Lisbon’s Angolan Students Association
Smith Lima Mendes, African Students Group - AE FCSH
Tiago Fortes, African Students Group - AE FCT

Alberto J11D10 T, President of the Guinea Bissau Students Association in Porto (AGBP)

Moderator
Alexandra Prado Coelho, journalist, Pablico

The education system is the basis of social cohesion in democratic
societies. We trust it to promote equal opportunities while, at the
same time, respecting diversity. Has Portugal's education system
been able to deal with its postcolonial condition? And is it ready to
meet the social and cultural challenges of an increasingly diverse
society? What kind of obstacle do Afro-descendants find to access
the university? Are there outskirts and discrimination in the

ﬁ; education system and school life?
Free entrance -
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Afro-European Identities:
Recognition vs. Discrimination

18t mqr How to acknowledge difference
and fight discrimination?

Pannel

Inocéncia Mata, Researcher at UL - Faculty of Letters, CEC
José Leitao, Municipal deputy; NOVA FCSH -MIET

Luacia Furtado, President of FEMAFRO, PT

Mamadou Ba, President of SOS Racismo

Pedro Aires de Oliveira, NOVA FCSH, Director of the
Contemporary History Institute

Moderator

Joana Gorjao Henriques, Journalist, Jornal Pablico

African diasporas and people of African descent represent one
of the most important socio-cultural dimensions of postcolo-
nial Europe. However, they are persistently affected by socio-
economic inequality and discrimination. This reality is being
characterised as a kind of “structural racism” which must be
tackled through the recognition and representativeness of a
“Black Europe” as well as through the production of "count-
er-narratives” to counterbalance national historiographies and
the silencing of black stories. Europe, however, is more and
more characterised by an ethnocultural hyper-diversity as the
result of new migrations and the process of globalisation. How
do we value difference without the trap of “identity” and
"otherness"? How do we build a diverse community?
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Post-colonial Imaginaries and
the De-Westernisation of Art

928t mar Post-colonial art or globalisation of art?

Pannel

Ana Balona de Oliveira, Researcher at NOVA FCSH, IHA
Angela Ferreira, Artist, Researcher at FBAUL

Delfim Sardo, Curator, Culturgest

Francisco Vidal, Artist

Vasco Aratjo, Artist

Moderator

Maria Teresa Cruz, Researcher at NOVA FCSH, ICNOVA

Contemporary art has been one of the most advanced fronts of
post-colonial thinking, not only in its aesthetical but also in its
epistemic and political implications. Different artistic practices
and discourses of the last decades have significantly contributed
to the knowledge of new cultural geographies, to the research
and critique of a persistent colonial imaginary and the decon-
struction of its cultural bias: the belief in the primordiality and
universalism of western art. However, the modes of production,
enframing and circulation of contemporary art are being
replicated around the world through museums, art shows and
the art market. Is western art on the verge of losing its dominant
position over “other” art forms or are we, on the contrary,
witnessing the globalisation the western idea of art?
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Afro-European Narratives: Memory,
Mediation and Imagination

10 dp?‘ Can different stories be told in one
same space?

@ Pannel

Ana Paula Tavares, Poet, researcher at UL - CLEPUL
Diana Andrmga Journalist

Dulce Maria Cardoso, Writer

Margarida Calafate Ribeiro, Researcherat UC - CES
Yara Monteiro, Writer

Moderator

Maria Augusta Babo, Researcher at NOVA FCSH - ICNOVA

The emergence of colonial post-memory and the inherently
reopening of archives are fundamental aspects of postcolonial
processes in Europe, taking place alongside the development
of new intercultural narratives and identities. These features,
of great relevance for the reconstitution of a sociocultural
space, reveal the complexity of the postcolonial condition and
of their co-existing dimensions: the need to restore a collec-
tive representation of the national community but also the
questioning of various mythologies and the need of re-imag-
ining a collective identity. The narrative thus becomes a kind
of battlefield: a place of recounting, of counter-narratives, and
of dreams to be invented. Can different stories be told in one
same space? What is the role of narrative in mediating the
various dimensions of postcoloniality?
/
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Interculturality, Common
Language And Language Policy

13th may Is there a language policy to address
the new challenges of citizenship?

@ Pannel

Anténio Branco, Researcher at FC-UL, Information Science
Department

José Anténio Pinto Ribeiro, Ministry of Culture, XVII
Portuguese Government

Joao Costa, Secretary of State For Education, XXI Constitutional
Government, Portugal

Maria Teresa Lino, Researcher at NOVA FGSH - CLUNL

Moderator

Carla Baptista, Journalist, researcher at NOVA FCSH - ICNOVA

As is the case with many European languages, Portuguese is
spoken in several nations, namely in the African continent.
Language policy is, therefore, a fundamental tool of foreign
relations, namely to European countries and their postcolonial
condition. Moreover, language policies are also increasingly
relevant to address the challenges of cultural diversity and
multilingualism within national borders. Globalisation and new
information technologies also underly the critical role of
languages, which are now entering the digital apparatus.
Language is, thus, at the epicentre of fundamental transforma-
tions of contemporary societies. Is there a language policy to
respond to the new challenges of citizenship — those of inter-
culturality, social cohesion, and digital communication?

/7
=
Free entrance ~

AFRICAN-EUROPEAN NARRATIVES Debate Series

e NOVA FCSH

s @
{Afro}European
Communaty

g ]Zé?’l How do we build a diverse community?

Closing of the Debate Series
Francisco Caramelo, Director of NOVA FCSH

Open Talk
Dis-Othering Portugal

Jodo Miguel Tavares, Commissioner of the Celebrations of 10th
June, Portugal Day

How do we build a diverse community?
Inocéncia Mata, Researcher, UL - Faculty of Letters, CEC
Pedro Cardim, Researcher, NOVA FCSH - CHAM
Sénia Magalhiaes, Researcher, NOVA FCSH

Yara Monteiro, Writer

Moderator

Marta Lanca, Editor of BUALA

Book Launch

Afropean. Notes From Black Europe
With the author’s presence, Johny Pitts

Closing conference

Boaventura Sousa Santos, Emeritus Professor of Sociology,
University of Coimbra and Director Emeritus of CES, Portugal

Europe is undergoing a crisis concerning the sense of identity of
the nations within it and the trust in the structures that represent
them. The ethnic and cultural diversity currently present in the
European continent far surpasses those traditionally celebrated in
its space as well as the narratives that ground them. This socio-cul-
tural transformation, firstly related to the phenomena of decoloni-
sation and diaspora, has intensified with the process of globalisa-

/ - tion and the waves of migration of the last decade. How do we

-

Free entrance build a diverse community and (refimagine Europe?

Organisation: NOVA FCSH (Lisbon), ICNOVA (Communication Institute)

Coordination: Maria Teresa Cruz (ICNOVA), Susana Trovao (Director For Research NOVA FCSH)
Production: Ana Grave, Inés Morais, Joao Meirinhos, Lara Branco

Support: AE - FCSH (Students Association), NEAL (Group of African and Lusophone Students)
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A project of NOVA FCSH

(Faculty of Social Sciences and Humanities, NOVA University of Lisbon (Portugal)
with the support of the programme EUROPE FOR CITIZENS

]
|I| NOVAFCSH  [[ow

UNIVERSIDADE NOVA DE LISBOA

Co-funded by the
Europe for Citizens Programme
of the European Union

Principal Entity

NOVA FCSH - Faculty of Social Sciences and Humanities, NOVA University of Lisbon

Partners

AFROPEAN - Adventures in Black Europe (UK)

BUALA - Multidisciplinary Portal on Decolonization and Global South Issues (PT)

ICNOVA - NOVA Institute of Communication (PT)

PRSD - Providers of Social Responses For Development (PT)

SAVVY Contemporary - Laboratory of Form Ideas (DE)

UNESCO Chair — Emergent Practices of Communication and Technology for Development,
MICA Lab, University Bordeaux-Montaigne (FR)

Project Team

NOVA FCSH - Faculty of Social Sciences
and Humanities of NOVA University of
Lisbon (Lisbon, PT)

Principal Researcher
Maria Teresa Cruz

Research and Activities
Alexandra Magnolia
Claudia Madeira

David Justino

Madalena Miranda

Maria Augusta Babo

Maria Teresa Cruz

Nuno Correia

Afro-European Cartography of Culture,
Language and Arts

Executive Editorial Board

Maria Augusta Babo (Coordinator)
Claudia Madeira

Madalena Miranda

Maria Teresa Cruz

Marta Lanca

Art Direction
Ana Grave
Maria Teresa Cruz

Audiovisual Production
Madalena Miranda (Coordinator)
Joao Meirinhos

Curation and Events
Antonio Mendes
Claudia Madeira

Maria Teresa Cruz

Content Development
Antonio Mendes

Inés Morais

Joao Meirinhos

Juliana Espanhol

Design Project
Ana Grave (Artistic Direction)
Rui Mendes

Contributive Webplatform
Concept and Art Direction

Maria Teresa Cruz

Ana Grave

Digital Development
Lavinci | Work Smart
Bagabaga Studios

Communication and Production Management
Lara Branco

Institutional Website
Patricia Contreiras
Lara Branco

Data Protection Officer (DPO)
Rodrigo Adao da Fonseca

Executive Assistant
Inés Morais

Administrative Assistant
Natalia Honorio Manso

Participants / People

Stories

BEST African-European Narrative
Smith Lima Mendes (PT)
Mimosa Legentilhomme (FR)
Jihad Rayan (DE)

AFROPEAN Awards

Afolabi Kelvin (KE)

Catarina Letria (PT)

Diogo Moreira (PT)

Luis Gongalves (PT)

Marco Roque de Freitas (PT)

Testemonies

Afrodeutsche/Henrietta Smith-Rolla (composer,
musical producer), DE

Alain Kiyindou (President of UNESCO Chair,
Bordeaux-Montaigne University), FR

Jérémy Moussaid (musical producer, performer), FR
Johny Pitts (editor of Afropean, writer and
photographer), UK

Kalaf Epalanga (writer), PT

Kiluange Liberdade (film maker), PT

Lady G. Brown (Dj)/ Maria Luisa S. Gabriel
(musician), PT

Zia Soares (actress, artistic director of Teatro Griot), PT

Invited Artists
Akindode Akinbiyi, UK
Vasco Araujo, PT

Invited Speakers

Debate Cycle AFRICAN-EUROPEN NARRATIVES
Alberto Junior
Alexandra Prado Coelho
Ana Balona de Oliveira
Ana Paula Tavares
Angela Ferreira

Antonio Branco

Ariana Furtado

Beatriz Gomes Dias
Carla Baptista

Claudia Madeira
Cristina Roldao

David Justino

Delfim Sardo

Diana Andringa

Dulce Maria Cardoso
Elisa Valério

Fernanda Rollo
Francisco Caramelo
Francisco Vidal
Inocéncia Mata

Jérémy Moussaid

Joana Gordao Henriques
Joao Costa

Johny Pitts

Joao Miguel Tavares

José Antonio Pinto Ribeiro
José Leitao

Kalaf Epalanga
Kiluange Liberdade
Lucia Furtado

Luis Vitorino
Mamadou Ba
Margarida Calafate Ribeiro
Maria Augusta Babo
Maria Teresa Cruz
Marta Lanca

Pedro Aires de Oliveira
Pedro Cardim

Smith Lima Mendes
Sonia Magalhaes
Susana Trovao

Teresa Lino

Tiago Fortes

Vasco Araujo

Yara Monteiro

Z1a Soares

Invited Researchers

Afro-European Cartography of Culture, Language and Arts
Achille Mbembe (University of Witwatersrand,
Johannesburg and Duke University, USA)

Alain Kiyindou (Université Bordeaux-Montaigne,
Chair UNESCO)

Alexandra Magnolia Dias (NOVA University — IPRI)
Ana Maria Martinho (NOVA University — CHAM)
Ana Paula Tavares (University of Lisbon —
CLEPUL)

Angela Ferreira (Faculty of Beaux-Arts, Univ. of
Lisbon — CIEBA)

Antonio Sousa Ribeiro (University of Coimbra — CES)
Antonio Tomaz (University of Johannesburg)
Boaventura Sousa Santos (University of Coimbra — CES)
Bonaventure Soh Bejeng Ndikung (Savvy
Contemporary, Berlin)

Elisio Macamo (University of Basel)

Fernando Rosas (NOVA University — IHC)

Iolanda Evora (ISEG - Center of Studies on Africa
and Development)

Inocéncia Mata (University of Lisbon — CEC)
Manuela Ribeiro Sanches (University of Lisbon — CEC)
Margarida Calafate Ribeiro (University of
Colmbra — CES)

Maria Paula Meneses (University of Coimbra — CES)
Miguel Cardina (University of Coimbra — CES)
Moisés Lemos Martins (Minho University - CECS
Paul Goodwin (University of the Arts, London)
Paulo Inglés (University of Beyreuth and
Polytechnic Institute Jean Piaget, Benguela)

Pedro Aires de Oliveira (NOVA University — IHC)
Ricardo Roque (University of Lisbon — ICS)
Ricardo Soares de Oliveira (Oxford University —

St Peter’s College)

Rute Costa (NOVA University of Lisbon — CLUNL)

Participants / Entities

AE FCSH - Students Association of NOVA

FCSH

Filipa Silva

Gongcalo Veiga

Joana Freitas (Director)
Joao Afonso Carvalho

AE FCSH - NEAL- Group of African and
Lusophon Students

Adélio Alcantara

Amos Katula

Livonildo Mendes

Marcia Lobo

Marco Serote

Mariana Alvares

Nivonildo Mendes

Smith Lima Mendes (Director)

AE FCT-UNL - NEA - Group of African

Students
Tiago Fortes (Director)

AFROPEAN - Adventures in Black Europe

(London, UK)
Johny Pitts

BUALA — Multidisciplinary Portal on
Decolonization and Global South Issues

(Lisbon, Pt)
Marta Lanca (Director)

PRSD - Providers of Social Responses

for Development (Lisbon, PT)
Ludgero Silva
Sonia Magalhaes (Director)

University of Bordeaux-Montaigne
(Bordeaux, FR)

UNESCO CHAIR - Emergent Practices
of Communication and Technology for
Development

MICA Lab Médiations, Informations, Communi-
cation, Arts

Alain Kiyindou

Lynda Kaninda

Invited

Joseph Djehuti Biyong (Auteur, Bande Déssinée)
Nancy Traoré (Conseillere Municipale du Bouscat,
Associlation Afric Fusion)

Fatiha Bozdag (Maire Adjointe de Secteur,
Déléguée a la Promotion de la Diversite)

Pascal Rocca (Directeur Air France Bordeaux)

SAVVY CONTEMPORARY (Berlin, DE)
Bonaventure Ndikung (Director)

Antonio Mendes

Lynhan Balatbat

Lema Sikod

Invited

Paul-Lobe-Schule, Berlin

Annike Niemann
Isabelle Siché

AEAL — Angolian Students Association of
Lisboa

Luis Vitorino (Director)

AGBP — Guiné Bissau Students Association

in Porto
Alberto Junior (Director)

CulturFACE

Celso Soares (Diretor)

GENERATION Orchestra
Filipa Jordao (Coordinator)
Joao Garcia

Escola Basica do Castelo (EBC, Lisboa)
Ariana Furtado

Escola Secundaria do Monte da Caparica
(ESMC, Caparica)

Elisa Valério

Isabel Santos (Director)

Jorge Veloso

Victor Santos Monteiro

Escola Secundaria Azevedo Neves (ESAN,
Amadora)

Bruno Miguel Santos (Director)

Gilberto Nogueira

Escola Secundaria Ferreira Dias (ESFD,
Agualva — Cacém)

Antonio Santos

Lina Alves (Director)

Escola Secundaria Filipa de Lencastre
(ESFL, Lisboa)
Maria José Mira

Escola Secundaria Pedro Nunes (ESPN,
Lisboa)
Maria Guedes

Escola Secundaria de Sacavém (ESS,
Sacavém)

Margarida Baptista

Maria Teresa Gomes

Maria do Rosario

Escola Superior de Educacao de Coimbra
(ESEC, Coimbra)
Isabel Calado

Escola Superior de Comunicacao de

Lisboa (ISCS, Lisboa)
Margarida Carvalho

Facultad de Bellas Artes - Universidad de
Castilla-LLa Mancha

José Luis Panea Fernandez

Instituto Politécnico de Portalegre
(IPP, Portalegre)
Vanda Correia

Library of NOVA University of Lisbon
(FCT-UNL, Caparica Campus)

Ana Roxo

José Moura (Director)

Plataforma Reflexao Civica
Carla Santos
Andredina Cardoso

Sponsors

nattuicio de Peganenta, 5.4,

Editora Leya
Editora Guerra & Paz
Penguin Books

Contacts

info@africaneuropeanarratives.eu | hitp://africaneuropeanarratives.eu
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